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1
In his 1974 The Production of Space, Marxist 
philosopher and sociologist Henri Lefebvre estab-
lished—apart from the three levels of space (global, 
urban, private)—a trialectic system of (fields of) 
space: perceived, conceived, and lived. While the 
level of the urban serves as an intermediary between 
the global—the state, the market, the ideology—and 
the private level—the everyday, the lived, and the 
inhabited—within the trialectic system of fields 
of space, perceived space represents the physical 
space, i.e. the structures and infrastructures where 
everyday life (routine) unfolds, as well as how 
inhabitants use those structures. Conceived space 
presupposes the ideas (representations) of space 
stemming from different positions of power, be 
it capital, state, bureaucracy, or architectural and 
urban practices. Finally, lived space implies social 
interactions and actions (mostly) at the scale of the 
everyday, informed by social values, traditions, 
desires, dreams, and memories of inhabitants and 
users. Importantly, for Lefebvre, it encompasses  
the previous two while at the same time being a 
‘function’ of them.
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Much like historically was the case with mapping, 
today, street-level panoramas, satellite imagery, 
and orthophotography constitute a collection of 
representations under the false pretense of infor-
mation. Representations discrepant with actual 
spaces they claim and, more importantly, the lives 
and actions that unravel within them. The series of 
satellite images featured here shows bodies of water 
across the world, as patches of misplaced water 
surfaces, rather than actual orthophotographs. These 
glitches—found in actual satellite shots—confute a 
claim to the accuracy of these aerial images, pointing 
at their nonchalant falseness: that of an illusion, 
a representation of space, one among an arsenal 
constantly utilized by instances of Power to (re)
create the discourses of those very same waters—of 
migration and refuge, of conquest and colonization, 
of trade and enslavement.
3
There is an extremely potent quality inherent to 
regular, white, plastic chairs. Yes: the kind you 
find anywhere from a motel garden to the front of 
your local kiosk, from a laundry room to a seaside 
balcony, from someone’s dining table to a wedding 
tent, from East to West, South to North, in endless 
spots in streets, parks, and other open spaces the 
world over. You can imagine the chairs I am writing 
about, because they are ubiquitous. You can imagine 
them in all of the above scenarios, and probably 
many more, because they never really give away 
where (or when) they are—they are affordable, and 
they are contextless. 
Recent fascination with these chairs (called Monobloc, 
and designed and first produced sometime between 
the late 60s and early 70s), almost always found 
them to be anything, from symbols of the evils of 
globalization to channels of capitalist consumption. 
These conclusions are as easy as they are limited. 
Though not wrong, such conceding observations on 
the cruelties of contemporary capitalism are  
symptomatically dismissive of the potentialities 
carried by the people living under it. Looking 
beyond their symbolizing of ownership of a certain 
kind of means, for one, there is a defiant potentiality 
within the very simplest of notions surrounding 
their use; as simple as, for example, the gesture of 
a couple of neighbors who take them out onto the 
street and reappropriate a site, an open physical 
space of their city/town/village, for their social 
space of intentions, needs, desires, and, inevitably, 
actions—opposed to those envisioned by Power, 
whether they are policy-makers, planners, or, very 
often, architects—with the mental space of their 
plans and projects, and discourses they (re)create.
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Image 1. Sava River, Belgrade, Serbia.
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Image 2. Danube River, Belgrade, Serbia. 
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Image 3. Delaware River, Philadelphia, USA.
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Image 4. East River, New York City, USA.
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Image 5. Étang Gerig, Strasbourg, France.
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Image 6. Hudson River, New York City, USA.
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Image 7. Lake of the Ozarks, Village of Four Seasons (MO), USA.
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Image 8. Mediterranean Sea, Limassol, Cyprus.
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Image 9. Jamaica Bay, Long Island (NY), USA.
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Image 10. Mediterranean Sea, Málaga, Spain.
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Image 11. Mediterranean Sea, Barcelona, Spain. 
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Image 12. Müggelsee, Berlin, Germany.
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Image 13. Tegeler See, Berlin, Germany.
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Image 14. Mediterranean Sea, Thessaloniki, Greece.
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Image 15. Wannsee, Berlin, Germany.
